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Maxkanaoa opamamype y. llexcnupoun “I'amnem” mpa-
2e0usCbl IUH2BONOIMUKANBIK MALO0020 ANIbIHbIA, XPOHONON
Mmacenecu kapaiam. Qoleapmaoazsl KOPKOM YOAKbIM JHCAHA KO-
KOM MeUKUHOUK OYIUHO 00pa3bIHbIH MyHO300MOCy Ooayn dcen-
menem. Xponomon uvleapManvli KeuunkepiepuHun uui-apa-
KemmepuH, JACypymM-mypymoapuii aHblKMaiim, OWIOHY MeHeH
bupee an 4bleapmManbiH HCAHPOLIK AHLIKMOOYY KOPCOMKYHY 60-
ayn acenmenem. JKazyyuy Jlanus naovluiaublibiebiHblH OPMO
KbLILIMObIH (AsI2bIHOA2bl AOANbIH 4aA2blIObIPYY MEHEH OKVDMAH-
0apowvl, KOPOPMAHOAPOBL OULOT O00P20 ATbIN KUPEM HCAHA OULOL
a1e Me3s2unde OKYPMAHObIH al-Ce3UMUHOe KOPKOM OYMYHOYK
MeHeH Kypuan mypean peanoyy OyiUHOHYH OatiaHbIubLH Jcapa-
mam. [Llexcnupoun uvieapmacelnoazel OULON Me32uide2u OKysi-
Hbl KbIPbl3 OKYPMAHOAPLIHA MYUYHYKMYY KbLIbIA KOMOPYY
Macenecunoe XxpoHomon beneunyy opynoy saneum. Maxanaoa
Mucanoapea opyH bepunzen Jeana anaposl Yeumenen myulyHoy-
PYY 0a Kammoli2aH.

Hezuszu co3oop: ['amnem mpazedusicul, crodicem, nodmu-
Kd, TUHSGUCMUKATLIK MA000, XPOHOMON, KOPKOM 00pas, cem-
UOMUKANBIK AHANU3.

B cmamve 6edemca nunzgonoamuueckutl ananus mpaze-
ouu “I'amnem” Opamamypea V.Illexcnupa u paccmampusae-
mcst BONPOC XPOHOMONA 8 NPou3sedeHul. Xapakxmepucmurxoul
00pasza mupa 6 npouszeedenuU A6IAI0MCs Xy00IHCeCMEEHHOe 8pe-
MA U XyOodcecmeennoe npocmpancmeo. XpoHomon onpeoe-
Jislem Oeticmaust, nosederue Nepcoradceli npou3eedenus, a max-
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JHce ABNACMCA JHCAHPOBLIM Onpedenumenem npousseoerus. Om-
paoicas nonodxicerue 0amcko2o yapemsa 6 konye Cpednesexo-
8b51, nUcamensb ogneKaem yumameneti u 3pumeinetl 8 my dM0OXy
U 00HOBPEMEHHO CO30aem 8 MUPOBO33PEHUU YUMAMEI MeHCOY
Xy002Icecm8enHbIM eOUHCINBOM U OKPYICAIOWUM PeanbHbIM M-
pom. Xponomon uzpaem 3Ha4UMYIO POlb 8 B0NPOce 00X00UUB0-
20 nepesooa cobbImuil mMo20 8peMeHU KblP2bl3CKUM yumame-
aam. B cmamve npusodsamca npumepbl, conpogodcoaroujuecs
COOMBEMCmMEYIOUUMYU MOIKOBAHUAMI.

Knrouesvie cnosa: mpazeous I'amnem, clodcem, nodmuxa,
JIUH2BONOIMUYECKULl AHANU3, XPOHOMOMN, XYOOIICeCMEEeHHbLU
06pas, cemuomuyeckull aHaiu3.

The article provides a linguopoetic analysis of the tragedy
“Hamlet” by the playwright W. Shakespeare and considers the
question of chronotope in the work. The characteristic of the
image of the world in the work are artistic time and artistic
space. Chronotope determines the actions, behavior of the
characters of the work, and is also a genre determinant of the
work. Reflecting the position of the Danish Kingdom at the end
of the middle Ages, the writer engages readers and spectators in
that era and simultaneously creates in the reader's worldview
between artistic unity and the surrounding real world.
Chronotope plays a significant role in the issue of intelligible
translation of the events of that time to Kyrgyz readers. The
article provides examples, accompanied by appropriate
interpretations.

Key words: tragedy Hamlet, story, poetry, lingua analy-
ses, chronotope, artistic form, semiotic analysis.
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Kuiinakn mesrmnzaepae (QUIIONOTHSIBIK HIMMANH
TyTyMYyH/Ia TEOPETUKAIIBIK KaHa METOJIOJIOTUSUIBIK JH (-
(epeHISIIaHyyHYH ylaM KY4eIlyHe OallaHelITyy €3
aNbIHYA AUCIUIIMHA KaTaphl JIMHTBUCTHKAJIBIK TOTHKA
OeJTYHYI YbIKTHI )KaHa yuyp/ia aJl JMHTBUCTHKA )KaHa aJia-
OUAT TaaHYyHYH OPTOCYHAATBI apaiiblK aOaiIbl 33JICHUT.
JIMHTBOMOATUKANBIK aKBIPKBI M3UJIAO6J6PIe JTUHIBOIO-
9THKa aHa aJaOuiAT TaaHyydyJdyK IOITHKAa KOPKOM
TEeKCTTHH O0Opa3ipIK TY3YMY MEHKHHIMK-YOaKBITTBIK
aHa CIOKETTUK-KOMIO3UIMAIBIK YIOUTYIYIIYH, Yblrap-
MaHbIH )KaHPJBIK-TEKCTTUK CrIelM(UKAChIH Kapaca, JIHH-
I'BOIIO3THKA KOPKOM TEKCTTUH KENTHK YIOIIYIYyIIyHYH
©3reUeJIYKTOPYH, 0.a. KENTHK KOpkeM (opMaHbl yHpe-
HeT.

AnabusaT TaaHyydylIyK NOATHKAaHBIH OWPAMKTEPH
TypMYUITYK MaTepHajiapibl 4YbIlapMaybll HIITEH YbI-
I'YYHYH HaTBIH)Kachl KaTapbl aHAaIbIIN KaObUIAaHCa, JINHT -
BOIIO3THKAHBIH OMPAUKTEPH THIINK MaTepUal bl dblrap-
MaybUl Kaiipa e31eITYPYYHYH HaThliXachl OOTyIl caHa-
napsl Oenrmnyy. Kentuk kepkem dopma Ty31eH-TY3 aja-
Ouii opMa apKbUTYy JKalllaraHIIKTaH aHBIH OUPIUKTEPH
JKOTOPKY JCHIIIJIJIETH — KEeHUPU MaaHUAErH 00pasjblk
TY3YMIYH JCHIIIMHACTH KypYJIyIl 3J€MEHTTepH KaTa-
PHI KeneT, 0.a. KaapMaHAAp/IbIH KaHa MPEeMETTEPIUH 00-
pa3zapblH raHa 3Mec, aajJaMJbIK KaTeropusiap OONroH
JYWHHOHYH 00pa3blH KaHa aBTOPAYH OOpa3bIH KaMTBIIT.
[3].

Mpeianan OaiikanraHaaid, KENTUK KepkeMm Qopma-
HBIH OMpAMKTEpH OONrOH apTemiaep MUHHMAILYY Kep-
KOM-MaaHWINK 3JEMEHTTEp KaTapbl Kapalyycy MYMKYH
[1]. dyitHenyH 06pa3bIHBIH HETU3TH MYHO3/1eMecy 00Ty
KOPKeM YOAaKbIT *aHa KOPKOM MEWKHMHINK JCenTeleT.
Byn xaTeropusuiapp! anapAblH €3 apa apakeTTeHYYCYH/®
Oenrunee YYYH XPOHOTOII aTajaMachl KaOBIT ajbIHTaH.
M.M.BaxTuHIUH NUKUPH OOIOHYA XPOHOTON YbIrapMa-
HBIH KEHWNKEpJIEPpUHUH HII-apakeTTepHH, XYPYM-TYy-
PYMIapbIH aHBIKTAHT, OIIIOHY MEHEH Oupre aj 4slrapma-
HBIH )KaHP/BIK aHBIKTOO4Y KOPCOTKYUY OOJIYII 3CENTeNeT.

VY06akbIT j)xaHa MEWKHHINK aaOuid gpIrapmaja Kep-
KeM 00pa3pIH HETM3TH TY3YY4Y KOMIIOHEHTTEpHHEH 00-
JyNl KOpKeM YBIHIBIKTEI OYTYH KaOBII amyyra »xapaam
Oeper jkaHa YBITAPMAHBIH KOMIIO3UIMSCHIH YIOIITYpAT.
“T'ammer” TpareausichiH xaparyyna Y.llexcmup yoakeIT
KaHa MEWKWHINKKE aBTOPJIYK TYWHO TaaHBIMIBI Yarbli-
JIBIpraH cyOBbEeKTUBIYY MYHeO3leMe biiirapar. OmeHTnn
becafarbl XpOHOTON ME3THIIIUK-MEHKHHANK MaMuIe-
JepauH e3 apa Oaimaneimbl gecek 0onoT. ITbecamars
XPOHOTOI OAIIKBI CIOKET TY3YY4YY KbI3MATTHI J]a aTKapar
KaHa KepKeM 00pa3aapIblH HETH3AEPHHE HYK Calyy Me-
HEH WHTYWIFSUIBIK JICHrD3J/1e KaObUl albIHyydy e3 ail-
JIbIHYA 00pa3 KaTapbl 4biraT. MBIHAAH KeNUI YbITyydy
KBIUBIHTBIK KaTaphl Om3 Kapam skaTkaH “‘T'ammerrern”
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XPOHOTOI aJl Ka3bUIT'aH JOOP/IYH 00pa3bIH jKapaTKaH Jer
aiiTyyra MyMKYHYYJIYK OepeT. UblrapMaHbIH MEHKUHAN-
ruH, 0.a., JlaHuS MapIIaYbUIBITBIHBIH OPTO KBUIBIM IBIH
asTbIHAArbl a0aJbIH YarbULIBIPYy MEHEH OKYpMaHAap/Ibl,
KOpepMaH/ap/bl OILOJ JOOPro aJIBI KHPET jKaHa OLIOJ
3lIe ME3TWIAE OKypMaHIBIH aH-CE3UMHHIE KOpKeM Oy-
TYHAYK MEHEH Kypuan TypraH peanayy IyHHeHYH Oaiina-
HBIIIBIH JKapartart.

Anabuii-kepkeM XpOHOTONTO MEHKHHIUK JKaHa
yOaKbIT OCNTHIEPUHUH aHJaNTraH Tak OYTYHAYKTe Oupu-
ryycy opyH airat [ 1, 235-6.]. @OnbKIOPAYK YbIrapMaybl-
JBIKTAH a3BIPKBI ala0MsATKa YCHHH MEHKIHIUK-YOaKbIT
TYLIYHYTY TYPAYY46 HHTEPIIpETalusia Kapablil, afa0uii
TaJIZIOOHYH OHMp TapaObIHAA KaMTBUIBI KEIYYIe.

YOaKbITTBIH KBUIBIMIAp MCHEH OYOHTOH ME3THII-
JiepuH OachIl ©TYI a3bIp Ja aKyalayyJlyryH >KOTOTIOH,
caxHa wmejeBpuHe aiinanrad X VI keuibimaarsl PeHHecaHc
IOOPYHYH yiryy npamatypry B.Illekcnmp >kapaTKaH 4bl-
rapMayiapJibiH OMpH - O3 TaIA00r0 aJbIl KaTkaH “['am-
netr” Tparenusacsl. AHIa OpTO KbuIbIMAapaarsl EBpoma
MaMIICKeTTepHUH/IE, aHbIH nuuHAe [anusga Oomym jkat-
KaH KOOMJYK-CasiCHH, COLHMAJIBIK, MOPAIABIK-YKYKTYK
MaceJesep KOo3rojiroH. ABTOp OIIOJ JOOPAYH KaapMaHbI
KaTaphl all y9ypAarsl KOOM TYpMYITYHIArkl aJer-axiiak-
TBIK MaceNelepAn aKkTyalIyylIyryH ajid Ja *OT'OTIIOTOH
aJaM3aTTBIK TYOOIYKTYY HJIesylap MEHEeH alKajblTa
Oepet. Aucak, Oamkel kaapMaH ['aMIeTTHH KeOUHACTH:

OT00 YeITYH 63YH raHa xyjibacTtaH

Ara Komym xyinyy kepek TambIpsiH’ [4.136],

Repent what’s past, avoid what is to come,

And do not spread the compost on the weeds [117]

UsinamkaiiceiH. [lanail 3ankel TapTcaH Aa,

Bup Maiisimein 6up kedeaui KOHOoayH. ..

AHpaii anam 4oop 607I00WT TaraeIpra,

Kaanarangaii kyy usirapsin oitnoouy” [4.101],

Sh’ hath sealed thee for herself, for thou hast been

As one, in suffering all, that suffers nothing,

That they are not a pipe for Fortune’s finger

To sound what stop she please. Give me that man [95]

“Yyy agam Keuira THHOEHUT ceberncus,

Bupok HambIC, aOMHNPIU CAKTOOTO,

Canrsimamar camas YuyH Oup tytam” [4.151],

Is not to stir without great argument,

But greatly to find quarrel in a straw

When honor’s at the stake. How stand I then [128] -
JIETeH ChIMall YYKYJl alThIMIap a3bIpKbl ydypja Ja ax-
TyaJIlyy *aHa TepeH MaaHuaerd GuaocousHbl KaMTHIIT
Typart.

INamuet — kaiipa >xapajlyy JOOpYHYH asIbIHJIA JKapa-
TBUITAH TYOONMYKTYY oOpasnapiaH OOMyIl, al WHCAHJBIH
OHYTYYCY YEKCH3 IKSHIUTH Tyypalyy HIEsIHbI aJIbIIl XKY-
peT. AHbIH 00pa3piHAa OWp Tapanrtyy KydTYy OHYTYY,
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©3YH-03Y CBIH/I00 OEpIIITeH, aJl OMp Hede agaMaap/sl, al-
cax, [Tononuiinu, Jlasprru, Knasnuitnu entyper, Po3en-
KpaHNOTHL, [ MIBOCHCTEpHAM ©IyMre OyHpyHT, OHpOK
aTaChIHBIH apOarbIHbIH aliTyyCy MEHEH aTkapa TypraH He-
TU3TU UL — 64 aIyyHYy KedeHaeTeT. ApOak MeHEeH Ke3-
JEIYYIeH KHHMHKU JKalloOCy MYypJarbllaH KeCKHH
aifiplpManaHaT, MypAa 4eT jKkepAe OWIMM ajiblll, 4YeueH
cyiien, 10cTOpy MEHEH KyyHakK Xallloo 6TKepce, KUHUH
nieall TyTKaH aTaChIHBIH KallbICBIHAH OOJITOH 61YMY, SHe-
CUHUH a3 yOaKbITTa 3Jie TypMYILKa YBITYYCY aHbl OHMJIOH-
TOT. ATachlHBIH apOarblHa ydyparanjaH KUHHH jKaHa
aHBIH OJIYMY TYYpalyy YbIHABIKTHI OWinm, aOachbIHBIH
OMIIMKTH ayy jKaHa SHECHHE YIIeHYY Y4YH Oup Tyyra-
HBIH YYJaHTBIII OJITYPreH MBIKAaubUIBIH aHAaraH COH
TepeH caHapKoocy Oamranar. ['amieT aTachbIHBIH TarblH
93JIen KajraH, JHecuHe YyineHyn anraH Khasmouiinn
ONTYPYY MEHEH J3Jie JKyMYL OYTIOCTYI'YH TYLIYHOT.
AHTKEHH aTaCBIHBIH COOTYH XKepre OepreHeH KHHNH 311e
aHbIH JlaHMAHBIH 3JIMHE jKacaraH JKaKIIBIIBIKTApbIH, 37
KOProo/IoTy 3pAUKTEPUH YHYTYIYyH KairaHjaai, 37 Kyi-
YyJIyKKa MOIOH CYHYIN JKaIIOOCYH YJAHTBIIIAT, al MU
’KaHbI MaJbIIaHbIH aiaHackIiHaa, I1ooHuITe OKIIOroH
KOIIIOMAaTYbLIap 34 Hepce 00JI00TOHI0N KbI3MAThIH aTKa-
pai kypymeT. OmoHaykTad ['aMner ekeHy 4OH TYpMe
KaHa 4Yupun OamraraH JAen MYHO3IeWT: “MeH y4yH
Hanus — typme” [4, 71-72-60.]. Onkenery 3ku xKy3ayy
KBIpJAalnabl OHIOO YYYH KaH KyyraH »KOHOKeH euTYH,
TaKTall alTKaH/1a, aTaCblH OJITYProH Kape3reiy kKoK Kbl-
JYYHYH JKE€THIICH3JMTH aHbIK. AJIOETTe, jKairbl3 ajam
JYHHere »aWbUIbIIl KETKEH Kape3reMIyKTY TOKTOTyyra
aJIChI3, OUIOHAYKTaH OaIlKbl KaapMaHAa WYKH KapaMa-
KapIIBUIBIK KEJIUM YbITHII, aH/IaH XKAIIOOHYH OIIaachI3 kI~
Ibl, KyHapCBI3JBITBl TYypallyy NUKHDP >Kapajbll, aHIaH
KOHYJY KaJbIll, 63 ©MYPYH KBIIOY Tyypalyy OMJIOHOT.

UbirapmaHbIH Oalllkbl KaapMaHbl ['amineTTrH Oaika
KaapMaHIap/AaH alblpMachl ©3YH Y€TTe TYpyH ChIH KO3
MEHEH Kapail ajnraHAbITBIHIA XKaHa o3y XKacaraH HIITep-
JIUH asThl YMHE MEHEH OYTepYH OMIIHII, ara KapaTa *O0oIlI-
KEepUMIMKTU apKanaranelHga. KaHsazna xatapsl aq KOOM-
JIyH JKOTOPKY KaTMapbIH 33JIEUT, dJAWH, MaMJIEKeTTHH
TarAbIpbIH Yeuyyre Aa MyMKYHUYIYTy O6ap. bupok aHbsIH
Tparefuschl ©3y JKalllaraH KOOMAYH HAEOJIOTHSCBIHBIH
JCKUPHUI KPHU3HUCKE ydyparaHbIHIA, ara bUIANBIK SIIIUH
HpaBaJIyyJdyryHyH TOMOHIOIIYHI®. ['amier KOOMIyH,
Gamkapyy 4eWpecyHYH OpTO KbUIbIMAapiarsl Oaainyy-
JMYKTapblH, aHBIH WYMHIEC TYMaHUCTTTHK OaaryyilyKTap-
IIBI Kaiipa Kapall 9bITaT KaHa aHbIH WUTIO3NSITYY SKSHUH
OaiikaiT, OMp KAKTYyJIyTyH TYIIYHOT.

Oxunum Onp kaapMad Jlaspt na muku qyiiHecy Tasa,

OUINMITYY, KOOMJOTY KaOBblI aJbIHTaH TypYKTYY 3peke-
Jiepay TYTYHIaH kall ajgam. A fa atacsl [lononuit enty-
pysreH coH, ['amieT atachIHBIH apOarbiHa >KOTyKKaHAaH
KUHMHKWeH abanra TymieT ’kaHa KYWYT KaHa HaMblC
JIETeHAMH TaaCUPU MEHEH KaHra-KaH Jiel 64 alyyHy Ke3-
JeuT, an yuyH KiaBnuii MEHEH KeJMIINN anbll adyyaaH
Kalipa TapTHauT.

OmioH0M 3J1e Tpareausaaa yukai KaTbIIIKaH Kaap-
MaH @opruaOpac - HopBerust KOpoiayHyH yyIry, YeUKHAH-
JIYY casicaTdbl jkaHa ackepOaiibl, akbIpbl Kenun Jlanus-
HBIH OOII KaJlraH TaKTHICHIH 33JeiT. byn xar anamuaap-
JIbIH MHCAHJBIK 6CYY AMHAMHKAChl MEHEH Kapacak ajurad
Jlaspt, opromo I'amnertn, angaH coH DOPTUHOPACTHI
JKalramTelpyyra 6o10T. bynapasiH nuuHeH I'amner xe-
HOK6H o4 alyylaH KeTepYJIYI XKOTOPKY JEHIDINTe, Uaes-
JIBIK KYPOILIKe YbIKKaH WHCaH. MBIHBI YIIYJ CBISIKTYY 00-
pa3zap cucTeMachl, aJapAbIH UII-apaKeTTepH YblrapMasia
Omp OYTYH ME3TTIANK-MEHKUHANK aIKaKTa OCPHIICT.

JKemfipIHTEIKTAN aliTKaHaa, xpoHoton Y.Illexcnup-
quH “T'amner” upirapmaceiaia 6opOopayk skaHa GyHzaa-
MEHTAJABIK TYLIYHYK OOJYTI, KO6PKOM YbITapMaHbIH jKaHa
aBTOPAYH TYPAYY JKaHBl TapamnTapblH auyyra KeMeKTe-
meT. Anabuii ybirapMaHbl CEMHOTHKAIBIK JKaHa repMme-
HEBTUKAJIBIK TalZIo0 KOPKOM YBITAPMaHBIH XPOHOTOOY-
HYH ©3YHJI® CYPOTTeJIYII )KaTKaH TYpPMYII YbIHIBITBIHBIH
0OEKTYy TYCYH, THIOBIIITHIK KyOynymyH Oepyyre KaTbl-
HIBIN, OKYsUIAp/bIH OHYTYIIYHO KyOar OepwuI, KaapMmaH-
JIapJBIH UII-apakeTTePHH bIprakka Caibll TypaT. bymap-
JIbIH HATBIMKACBIHJIA KOPKOM MEWKHHIUKTU *aHa yoOa-
KBITTBI ©3YH/1© TaPbIXbIii, MaIaHUAT TAaHYy4yJIyK, JUHUI
K.0. CeMaHTHKAJIBIK KOy aJIbIIl )KYPTOH OeIru cucreMa-
CBI KaTapshl Ja TYIIYHYYT'® MYMKYHAYK Ty3yieT. Kapansim
JKaTKaH Mbecasia OMp yOakbIT ©TY6MYH KaMTHITaH LIUKJI-
JIUK JKaHa TY3 CBI3BIKTYY XPOHOTONTY 0aifkooro 60JoT.
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