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Mypynman bepu xanammyyHyH CUMBOTUKATLIK 00pa-
361 6APOLIK MAOAHUAMMAPOA MAPANeaAH KAAbINMAapObli Ou-
pu 6oayn cananam. bByn adamoapovin pyxmyn scanvloap-
aap, KAHammyyaiap JHcama JHCvliaHoapea Kupumn, 6320p6
anam Oezen mywynyeyne o6atinanviumyy. Kapn FOueoyn
aiimyycy 0Ooionua, Oyn JHcainvl MywlyHyYKmep, camaam-
MbIK Ce3UMOUH MAIMYHYH MY326H, JCAHA AHbL MEHeH bupee
Jrcannvl mybaca axwli-CmpyKmypaiapvl Kamapsl Kapaibin,
apxemunmep Oen amanam. AKKYy oIbKI0pOO dHcana aoa-
buamma dHcana ouoHOOI 1€ NOIZUAIA KEeHUPU KOTOOHYIVH,
Kon kezdeulyyuy o6pazoapovin bupu 6onyn canaram. Ap
oup 31 6y cumeondy ap mypoyy ueumenece Od, MAOAHUL
OKUWLOWMYKIMAD ~ JICAINbL  O320UONYKMOPOY  AHLIKIMOO0OO
orcapoam bepun, anapoviH ap mypoyy Kowmexcmme Oup
Maanu 6epepun Oanundeum. Byn uwmuH NPAKMUKATLIK
0661yeyHOO aKKYY apxemuOuH 3nuKaivblk MyHO3002y Kaap-
Man AuuypokmyH 00pasbiHOa Manidoo Heypey300ys.

Hezuzzu co306p: yHugepcandyy CUMBO, aApXemun,
Gonvraop, Kyut, akkyy, pyx, noc.

H30aena  cuumaemcs, umo cumeoaudeckuni oo6pas
nmMuysl SAGISEMCsE OOHUM U3 PACNPOCHPAHEHHBIX CUMBOJIO8
80 6cex KyIbmypax. Omo o0wbACHACMCA meM, Ymo y iooei
ObLIU aHUMUCMUYECKUe NPedCmasienus o oyule, Komopas
Mooicem NpUHUMAamv 0OAUK PA3HBIX JICUBOMHBIX, NMUY U
3mell. Omu odwue ymeepircoeHus Hazvlearomes apxemund-
mu, komopuie, coenacrho Kapny IOuey, unmepnpemupyio-
Mcsl  KAK — VHUBEPCANbHLIE — BPONCOCHHbIE  MEHMANbHbLE
CMPYKMYpbl, COCMAGIAIOWUE COOEPIHCAHUE KONTEKMUBHO20
beccoznamenvroeo. Jlebedv sasnsiemcs 0OHUM U3 CaMblX sp-
KUX Npumepos apxemuna 6 nodsuu, oavkiope u aumepa-
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mype. Xoms Kaxicods Hayus ModIcem umems ceol coocm-
BEHHYIO UHMepnpemayuio, KyibmypHvle napaieiu no3go-
JIAI0M HAM 8bl0eUmb 00Wyue Yepmbl, KOmopuvle npespauja-
1om 00pasvl 8 YHUBEPCAIbHbIE CUMBOTbI, KOMOpble NOHU-
Mamess 00UHAKOB0 60 MHO2UX KoHmexcmax. B npaxmu-
YecKOU uacmu cmamuil Mbl HPOAHATUIUPYEM apXemun je-
6edsi 8 0Opase HCEHCKO20 IMUUECKO20 nepcoHadica, Atuy-
POK.

Kniwouegvie cnosa: ynugepcanvmviil CUMBON, apxemun,
Goavknop, nmuya, nebeds, oyuia, Snoc.

In the history of mankind, the symbolic image of a bird
was common to all cultures. This is due to the animistic
ideas about the soul, which can take on the appearance of
animals, birds and snakes. These shared assertions are
called archetypes, which, according to Carl Jung, are un-
derstood as universal innate mental structures that make up
the content of the collective unconscious. A swan is one of
the most common images in folklore and literature. Though
every nation can haveits own interpretation, cultural paral-
lels allow us to highlight common features that transform
images into symbols. In the practical part of the paper, we
will analyze the archetype of the swan in the guise of a
female epic character, Aichurok.

Key words: universal symbol, archetype, folklore,
bird, swan, soul, epic.

Intoduction. “Archetype” is a word derived
from Greek word “archetypon” which means pat-
tern, model, figure on a seal. And in the psychology
of Carl Gustav Jung, "archetype" refers to an
inherited idea or mode of thought that is present in
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the unconscious of the individual. In every day
prose, however, "archetype" is most commonly
used to denote "a perfect example of something." It
is a kind of universal psyche, which is manifested
in dreams and myths and which harbors themes and
images that we all inherit. Literature, therefore,
imitates not the world but rather the "total dream of
humankind" [1].

It follows that the archetype in Russian and
Kyrgyz linguistic cultural studies and literary criti-
cism is the most interesting and relevant question, it
is perceived as a path by which we penetrate not
only into modern mentality of the nation, but also
in the worldview of the ancient people about the
world, society and themselves [2].

Since archetypes themselves are unconscious,
they cannot be studied directly but only through its
various expressions. Apart from dreams or visions,
the oldest form or archetype is thought to be a ri-
tual, and archetypes can be present on the back-
ground of tales, myths, and legends, of performan-
ces, songs or writings. “Semetey” epic is a great
source of archetypal characters. The female heroin,
Aichurok can represent several female archetypes,
like mother archetype, damsel in distress, femme
fatale, and the swan archetype. This paper focuses
on the latter pattern, by analyzing and giving
cultural context in translation.

Aichurok, if not less, is bestowed with all of
these qualities. In the epic “Manas”, Aichurok is a
wife to Semetey, a mother to Seitek. Prior to his
death, Manas match made Semetey with Aichurok.
Aichurok is a daughter of Akun Khan, the governor
of Afganistan. There is a saying in many versions
and adaptations of the epic Semetey that Aichurok
was not naturally born. According to Sayakbay
Karalaev, Akun khan found her in the field [3].

Valiant Beren Akun

Once headed for the loose
With eighty virile man!

On the brink of a creek,

At the moment of mischief,
He found a treasure trove,
One said it was a cygnet,
A baby of a swan [3].

A swan-born Aichurok, striving to defend her
folk from enemies, turns into a swan and hovers
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around, passing valleys and fields, glides over lakes
and rivers to find a spirited man. She flies “in the
blue sky, over the hay, she appraises many of brave
ones. And only audacious Semetey wins her heart
and mind. Semetey doesn’t even know both about
the girl and her feelings. As Semetey matures, he
becomes intimate with Toltoy’s wife, Chachykey.
Infuriated Toltoy starts to conceive a plan on reven-
ge. Being frightened to take his revenge, he unites
with a feudal lord Chynkojo to strike Aichurok’
shomeland before they are prepared. The invaders’
arrival brings turmoil and fuss.

Bruised husband Chynkojo
Without being intrepid
Inspires dread,

Seized his prey into his feasts
Along with cattle clatched,
Incarcerates the folk [3].

Aichurokis very frightened, and she sighs with
a despair about how to figure a way out of this.
Toltoi and Chynkojo surround a castle and impose
a condition on Aichurok’s marriage with Toltoi.

Unless you give Aichurok to Toltoi,
We will break your back,
And leave your folk dead [3].

Aichurok observes everything that is going on
with a terrible pain in her soul. She hesitates for a
minute and then decides to:

Father, | agree to terms,
So that my folk doesn tsay:
It is because of hers [3].

Akunhan had no choice but to accept her
daughter’s wise decision. Beaming, she approaches
to Chynkojo, and taking out his sword, swears to
marry Toltoi. Aichurok asks them to adjourn an
engagement up to forty days. Akunhan feels some-
thing wrong, looking in her daughter’s eyes.

Aichurok’s forty action
Which one she is on?

The eyes of the wicked
Speaks a biting word ... [3]

During this time, Aichurok hopes to find
Semetey to ask him for an assistance. Being
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devoted to her man, Aichurok, in the guise of a
swan, heads for the country of Kyrgyz people.

Akunhan’s cygnet,

Aichurok,

Alarms the world,

In a whitest shadow,
Flipping with her feather
Leaning back her finest neck,
Beauty travels the world [3].

In the following parts of the epic, Aichurok
emerges as a brave heroine, the loyal wife of
Semetey, who stands beside him both in sorrow and
joy, raises her son — Seytek. Aichurok is a true
daughter of her nation, brings up the son of the
hero. Despite the fact that Aichurok and Semetey
were cut out for each other, and they were destined
to tie each other by marriage, they go through a lot,
overcoming all difficulties. If Aychurok, in the
guise of a swan, finds her beloved one, then Seme-
tey meets her, in search of Akshumkar. Thereby,
the epic archetype will remain in the epic where the
two main characters converge for a fateful reason.

The heroine's ability to transform into a white
swan, a white fish, in a lark, shows the unigueness
of her character with its outstanding mythological
features. Her vividly seen spell-casting abilities are
mentioned many times in the epic. Since the action
takes place in real time, Aichurok behaves like an
ordinary character from time to time resorting to
magic

When turning into a swan,
1t doesn’'t sing as a swan,
It dances with its tail,
Flapping with a feather,

It flows like a creek [3].

Since she was impeded by a vicious and trea-
cherous Chachykey, Aichurok misses her chance to
meet Semetey. Unaware of facing her enemy,
Aichurok asks her for assistance. Chachykey
doesn’t take her innocent request in good face. Af-
ter that Aichurok turns her mercy into a vengeance
of a cygnet.

Once Semetey learns that Akshumkar was
stolen by his future mistress, he went ferocious.
The hero commits himself to dilapidate Akunhan’s
city and get hostage from Aichurok. However, the
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wisest advisor to his father Manas, Bakai, straigh-
tens him out a bit by revealing the truth that Manas
had courted him to Aichurok when they were born.
Semetey is bewildered by this piece of news and
headsfor Akunhan’s city to rescue his spouse and
guard her place of birth. Semetey enters Akunhan’s
palace with a golden attire and on a horse harnessed
with a silver buckle. He gets astonished by Aichu-
rok’s beauty and elegance.

The name of the main heroin itself says a lot
about the archetype of a swan. It seems that a
parallelism was drawn between lunar and animal
concepts. “Adu” denotes moon in Kyrgyz, and
“yypox” means a bird, sometimes beautiful lady.
This combination adds to the character’s ability to
transform both naturally and with the help of extra
power, it can be special or cosmic. Aichurok’s
metamorphosis oftentimes takes place in the sky,
but her humble existence as of a mother and a
spouse of the hero Semetey, in turn, passes on the
earth. It means that her power is not earthly, she
retains it in the sky, like a real bird. A white swan is
a clean swan, the dreams of which are always silent
and serene in silver. They slide, giving birth to the
waves.

Combining the two elements: air and water, the
swan is a bird of life, and at the same time can
personify death. In this regard, it is interesting to
find the same characteristics in the female character
Aichurok. Her bravery and wisdom takes her to
Semetey, helps her save her folk and royal family
from death. She is a earthly character with
prophetic abilities. Aichurok doesn’t use her power
in with bad intentions but only whenever she is
needed to interfere to seize violence or evil.

Virgo Swan is an ancient and comprehensive
image. The plot of a man’s marriage with a lady or
turning into a swan is common among many nha-
tions, and is also reflected in a number of folklore
images (the swan princess, the hero turning into a
swan). In epic Semetey, the hero marries the swan-
lady, who is different from other swan characters.
She is powerful and strong enough to guard herself.
We cannot see any fragile traits in her. In other
words, she personifies several female characters,
like Amazon, mother, swan archetypes. However,
for her courage and determination, Aichurok is not
a Damsel in Distress, which is one of the common
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female archetypes both in media and literature. She
wasn’t saved by the hero, standing on the brink of
life. Instead, Aichurok is a main and foil character
who charmingly and cunningly traps the hero into
her net. Hence, she is not a Femme Fatale, which is

a recognized archetypal pattern. Her presence in the
hero’s life doesn’t bring any harm, hazardous
consequences. Aichurok is a wise and beautiful
character who assists Semetey through the course
of the epic.

Origin Symbol Description

Living in the consciousness of the Great and eating only honey of the
blossoming lotus of knowledge” Hamsa or Kalahansa Bird - “The
Swan in Space and Time”, the symbol of Brahma, the symbolic bird

dropping into Chaos the egg that turns into the universe [4].

Zeus (Jupiter) in the form of a swan appeared before Leda, from this
union with him Leda gave birth to an egg, from which Helen emerged.
This myth is a variant of the cosmogonic myth about the origin of the
world from the cosmic egg [4].

The sun of God, Apollo is associated with it is the power of prophecy
[4].

Kyrgyz culture abides with names denoting different kind of abstract
and concrete notions. For instance, the word swan in Kyrgyz has two
parts: “white” and “smart”. The word “kyy “carries the meaning of an
adjective referring to intellectual abilities, and at the same time,
Kyrgyz people name a fox “kyy”, that is both smart and cunning. With
the help of the prefix “ax”, which is white, the meaning alters from a
cunning trait to a true virtue.

The white swan is purity, mercy, and the symbol of the Virgin Mary.
His death song symbolizes the suffering of martyrs and Christian
humility [5].

Ham
and Sa

Ancient India

In the Greco-Roman Zeus

tradition

Mythology, Apollo

Purity and
intelligence

Kyrgyz culture

In Christianity Virgin Mary

CKHil Hay9HO-TEOpETHUECKHIA KypHal «/13BecTHs By30B
Keipreizcrana», Ned. - bumxkek, 2017. - C. 212-214.

This table illustrates different sources about the
swan. We can see that regardless of the origin, the

archetype swan is interpreted as a powerful, wise 3. igge;kbay Karalaev, Semetey: The First Part. - Frunze,
and pure character. 4. Edith Hamilton, Mythology: Timeless Tales of Gods
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